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La Transición 

1975-1983



Death of Franco 20.11.75 
Juan Carlos I proclaimed King 22.11.75 
Referendum 15.12.76 
Ley para la Reforma Pública 4.1.77 
Five lawyers killed in Atocha, Madrid 24.1.77 
General Elections won by UCD 15.6.77 
New Constitution 6.12.78 
Attempted coup 23.2.81 
UCD dissolves 1983 
General elections won by PSOE 1983 

Universal suffrage 
Censorship repealed 

Adultery, homosexuality and  
contraception decriminalised 

Divorce allowed







New perspectives on  

Spain and Spanishness



“Spanish?”

“Cinema?”

“National?”



The communities of citizens are those that are defined by an 

exchange of “political, social and economic rights and 

obligations” (Sørenson 2004: xiv). 

The communities of sentiment, on the other hand, are based on an 

ungovernable flow that extends via empathy to include those along 

a strata of common or similar cultural, social, linguistic, economic 

conditions enabling “a historical identity based on literature, 

myths, symbols, music and art, and so on” (Sørenson 2004: 83). 





Identity is “a 
reflexively organised 
endeavour” to be 
“discovered, 
constructed, actively 

sustained”  
(Giddens 1994: 82). 



“A process of transition 

from modern to what I 

call postmodern 

statehood composed of 

communities of 

citizens and 

communities of 

sentiment that occur 

within this new context 

characterized by the 

increased salience of 

globalization and the 

transnational relations 

that go with it.”    

(Sørenson 2004: 90)







“A dynamic picture of a  
contested identity always  
being debated.”  

(Sørenson 2004: 85)



A “resistance identity” is one that 
is generated by those actors that 

are “in positions/conditions 
devalued and/or stigmatised by 

the logic of domination, thus 
building trenches of resistance 

and survival on the basis of 
principles different from, or 

opposed to, those permeating 
the institutions of society.”  

(Castells 1998: 8)  







siete dias de enero



siete dias de enero



Opera prima and solos en la madrugada







Basque and Catalan



EL PROCESO DE BURGOS



EL PROCESO DE BURGOS



EL PROCESO DE BURGOS

‘A degree of slowness (that is, a 

certain speed, but not too much), a 

degree of distance, but not too 

much, and a degree of liberation (an 

energy for rupture and change), but 

not too much, are needed to bring 

about the kind of condensation or 

significant crystallization of events 

we call history, the kind of coherent 

unfolding of causes and effects we 

call reality.’                (Baudrillard 1994: 1)



LA PLACA DEL DIAMANTE



LA PLACA DEL DIAMANTE



 The Catalans had ‘a 
European and 

outward-looking 
nature.’ (Galt 2007: 210).  

Their films ‘manifested 
more radically their 

dissatisfaction with […] 
the centralised political 
and economic control 

from Madrid […] 
through a totally 

different visual style 
and cinematographic 

premise.’ (Bentley 191). 



Tras el cristal



LA FUGA DE SEGOVIA



LA FUGA DE SEGOVIA





























This cinema of sentiment 
was, like queer cinema, 
positioned ‘counter to the 
normative and normalising, 
geared to marginalised 
cultural practices and 
sexualities beyond the LGB 
(and even T) [. It] operates in 
- or makes - a flexible space 
for the deployment of 
counter-heterosexist, non-
straight and anti-mainstream 
thought, images and action.’  
(Perriam 2013: 14).













la ley del deseo
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